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Abstract

The main aim of this paper is to acknowledge the most
vital elements of the idea of historical consciousness
developing itself through the growth of a nation, being
maintained by its own agenda and national interests
and reflected back to society through the upheaval of
its historical roots, and apotheosis of the glory of deeds
never forgotten. The grip of culture holds the picture
of its history in the hands of time, the identity of time
resurrects the past not only through the reality of the
present moment but the future as well, because the very
same cycle of battle never ends. The identity of a nation
is (un)hidden in their history, and it is only through the
historical consciousness and remembrance that the iden-
tity of the idea can and will be realized. The identity of
a nation is formed by both, remembrance and oblivion,
one necessary in order to understand and learn and the
other in order to preserve, and in this paper will be ac-
knowledged the reasons why. The spirit of history builds
and resurrects itself through the gates of time, follow-
ing the very same cycling nature of victory and defeat,
and leaving a mark in history and culture, shaping the
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worldview of the generations to come. The other im-
portant issue this paper will tackle is the belonging of
history, are the winners those who obtain their rights to
history as such and how can we unveil it, but also pre-
dict the possible outcomes and necessary political steps
to take, keeping in mind that, while maintaining an eye
on history, we can teach ourselves how to learn from it.

Keywords: Zistorical memory, spirit of history, cul-
ture of remembrance, the idea, historical consciousness

What is the culture of remembering in its core, what does it imply
and what does it mean to us? It’s just a way of harmony presenting it-
self'in the world, persisting as a force of nature that never collapses and
that (un)consciously leads our lives, even when we are not aware of it.
My main focus for this paper will be the aspect of harmony persisting
in the culture of remembrance, because that is the very same aspect re-
flected back to us through the eyes of glory never to be forgotten, of the
ones who created history, the ones who reshaped reality, and the ones
who represented harmony in its peak mode. Harmony, in this paper, is
also presented like the absolute idea in the Hegelian sense of way, like
an all-encompassing law of nature that must make all others respect it,
because its power never ceased to exist. Harmony not only affects our
way of thinking; it forces us to come to terms with the idea of history
and remembrance as being part of a puzzle in the greater scenery of the
historical consciousness experiencing itself through time. Why do we
remember? Because only through remembering and through history we
can evaluate ourselves in the world, and also position us in our world, in
accordance to it. There are four main aspects connected to the culture
of remembrance, each one equally important and presenting a different
way of looking at things, implying a different perspective:

Firstly, to acknowledge the position I am coming from, let us first
reexamine what is actually a culture of remembering? A culture of re-
membering primarily consists of all the things consciously or subcon-
sciously acknowledged by the people and nations who remember them,
and that is the first layer of knowledge, those are the things that are pret-
ty obvious to us, we know what we know and we understand things that
need to be understood, based on our previous experience, but mostly
formed by our subconscious beliefs which is actually a byproduct of the
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culture of remembering. On the first level, we remember the pattern and
it repeats in our behavior and our (un)conscious actions.

Then in the second layer of understanding, we evaluate history,
and we try to learn from it. We compare ourselves with the figures of the
past, we try to grasp and understand the bigger picture of history in ret-
rospective, and we use the act of discernment to evaluate what is wrong
and what is right. In the second level, the history is our guidance and
our teacher, we remember not only to learn, but to survive as well. It is
our most primal tool for survival, because without the lessons from his-
tory, the civilization will inevitably perish repeating the same mistakes.

The third level is the level of the spirit of harmony and that is the
spirit that moves through nations and forms them all by embodying
history itself. History grows through time, and in this concept, it is the
history and the historical consciousness itself that is the main character,
the very spirit of harmony which defines and creates nations and their
glory, as much as their downfall. The third layer is the hardest to grasp,
but still, inevitably exists, and it can be properly understood only from
retrospective as a way of looking at things.

And the fourth, and final, it is the level of circular motion, be-
cause all civilizations follow the same journey and they embody the
same structure of the journey within the constraints of space and time.
So not only history, but harmony itself, repeats the very same pattern
through space and time, enabling us to possibly predict the historical
outcomes of certain actions and deeds.

The first two present the material level of understanding and things,
and the second two follow the script of transcendence, of the idea finally
realizing and reinventing itself, and most importantly, positioning itself
as the primary force of nature, the force that creates the worlds and the
memory of the world. For this statement, I will turn to Hegel’s Philos-
ophy of History where he embodies the quite similar idea, but he some-
what neglects the material part of the idea realizing itself through the
eyes of material realm first. He comes to his point following the pattern
from transcendence to material world, but it is important to know that
material is equally important, because the things that form history are
the very same things that are capable of reinventing and destroying it in
a way. So let us first discuss why the idea of remembering creates and
shapes the world as we know it, and how it is done.

In the first layer of history, we have traditions and values, they are
formed by the will to understand the past and to celebrate it, because it
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reinforces our position in a world. Every nation embodies its own set of
values and traditions, in a way that it presents itself in the world. Every
nation becomes what history set it out to be, and the script plays itself
out perfectly. But the most interesting part isn’t in what we consciously
embody, but actually in those things that subconsciously guide us. Con-
sciously, tradition is there to remember us who we are, but subconscious-
ly, the tradition is there to shape us into what we can and may become.
By remembering, we acknowledge the facts of history in our minds, we
understand them and the agenda they present, but subconsciously, we
share the hopes and fears of our nation, because we grew up on their
influence, and those are the things that are almost impossible to escape.
It is not very rare to hear the quote that we are the children of our time,
but that is only partially true. In fact, we are the children of our histo-
ries, it’s inevitable to become what history strived to be, because we
are exposed to those factors, and they influence our decisions in a very
huge degree. Our future was set in stone by our ancestors already, but
it’s only upon us what we’re going to do about it. Nations do share the
same dreams and fears, but they also share the same hope and will to
accomplish what was left unfinished in history. We can understand this
first layer from a Hegelian master and slave concept, and it’s just history
negating itself through time. In this concept let us consider the history
as the master, but the present moment is the slave, in terms of being the
slave to history because it is inevitably formed by it. It only response
to the pressure of the past is to succumb to it or to overcome it, and we
can see that from the shackles of the past, emerges the present moment,
ready to become what past set it out to be, but to overcome it as well in
a way. The history is repeating itself in circles. The history forms our
identity by forcing us to remember and then inclining us to forget, in
spite of forgetfulness, or exactly because of it, we learn to survive and
then we can learn to thrive, and that is especially present in countries
that were oppressed with violence and war. The spirit of harmony all
present in history collapses by negating itself by something outward
and tough, and then it emerges back in time, presented in the stories of
those who are worth remembering throughout history, and that is the
complete journey of transcendence. And yes, it is absolutely true and
we know it very well, the winners do write history, but it is always the
same idea in the landscape of history rewriting itself. It is always those
who are capable of negating and affecting their surroundings in such
a way that they present a force, almost a force of nature and they are
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those who create a nation and are bound to reorganize reality in a way
that was meant to be by the laws of harmony. It was never only about
political identity because on a deeper level, the polarization must come
to unity until the spirit is polarized again, and the stages go on ad in-
finitum. Is this the laws of nature affecting the very laws of our reality
and identity? If we follow the cycling nature of reality, rise and fall of
empires, Caesars of this world, history does have to tell us something,
and as we can already notice that the pattern seems very much the same,
maybe because, on a deeper level, it has to be that way.

On the first level, cultural memory is hidden in language. At first,
the language we use is shaped by our past and the motives of our an-
cestors are hidden in our motives and in our words more than we think
they are. Of course, there is a whole topic concerning this, especially
in the work of linguists. There is always that hidden anticipation of ru-
minants of history in the way a specific nation speaks or clarifies its in-
tention, and it is fully present in their metaphors. There is nothing like
metaphors in language usage that could tell us more about its cultur-
al heritage. There are very specific reasons for that, but some of them
might come from fears or hopes or dreams, but also from all the layers
of different aspects of existing as a whole, and as a part of a specific
community, there is nothing more to it, we grow through our language
and more specifically, our language guides us, it acts as a safe space
and shelter for us, and it is by far our best cultural fingerprint, so in fact,
talking about cultural memory is very much like talking about forma-
tion of a language, and a change of language often implies the change
of consciousness of a nation, a revolution of language is a cultural rev-
olution at its finest, and also, in its most cunning form.

In some cases, is it possible that transformation of a spirit is also
present in a formation of language, and harmony of language implies
harmony of spirit? It is very possible, because language and harmony
exist on the same domain — the domain of the idea, and their cohesion
and synchronicity are best seen through literature and philosophy books.
And in fact, there is a tendency to connect a culture of remembrance to
both discipline because literature offers us a valuable information about
the conditions of a nation in one aspect of time, and through the liter-
ary works, there is always a way of cherishing and appreciating cultur-
al heritage, so talking about past and communication with our past and
tradition can simply be found by reading a book. Tradition grows and
changes with us, and we are now behind a curtain of one identity, which
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also gives people the feelings of togetherness and belonging. The whole
concept of culture serves as a reminder that a spirit of a nation is formed
in their togetherness, and it is especially seen in their accomplishments
and through realizing of togetherness, that a new idea emerges. Culture
is nothing but a collective memory, but with time, the memory can be-
come misleading, still the spirit remains. And upon that spirit the other
one is built. It is exactly in the spirit of belonging and togetherness that
the culture of a nation is and can be realized. Tradition is the term that
binds together the ideas and experiences of different people, but with
time, those people develop different responses to different aspects of
their identity and reality, and those different aspects form together a
simple part of a tradition, and in time, a cultural memory. If something
is deemed to have more importance, it survives the pressure of time and
creates a response to the future in a form of a new traditional value, and
in these traditional values we inherently recognize the spirit of a nation,
lastly the spirit of harmony. It is exactly in this spirit that we can for-
mulate the response to it. But the spirit of harmony also changes and
grows through time, and that is absolutely the third aspect of culture of
remembrance, the one which is a task for philosophy and in which we
can acknowledge and recognize the hidden purpose behind.

Cultural memory feeds us and guides us, and gives us a sense of
belonging. Through understanding of our cultural heritage, we are in-
clined to seek for more and to reinvent our fate, so cultural memory also
helps us by being our guidance, but mostly it represents sheer harmony
in its usual way of (un)becoming. So, by infusing with our tradition and
with our eyes fixed on the past values, our task isn’t just (re)creation but
also transformation that will further present ways of coexisting harmo-
nies, one to present what was left from the past and the other to guide
us towards the future, and in a same way, to create that very same fu-
ture. By acknowledging the past, we can in a way also predict the pos-
sible future and where the specific outcomes might lead, are we bound
to repeat the same mistakes and how we can actually learn from them.
Cultural memory is an entity in a way, but much like it, it also presents
mythological aspects form the past, it is also a deity in a way, because
it is capable of creating new worlds, even though it tends (strongly) to
recreate the old ones. But in a moment when it transcends the negating
parts of its structure, it becomes the idea of harmony experiencing it-
self through history, so we can say that the vary task of cultural memory
is to get to that part, by overcoming its negating elements, and it must
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happen, because all the polarities are just the idea of harmony negating
itself through time just in order to finalize its journey and recreate itself
again. “This simple infinity, or the absolute concept, is to be called the
simple essence of life, the soul of the world, the universal bloodstream,
which is omnipresent, neither dulled nor interrupted by any difference,
which is instead itself both every difference as well as their sublation”
(Hegel 2018, 98).

Time and space are primarily a source of reinvention for harmony,
they are very much the closest aspects of it, and one of the most primal
aspects of cultural memory discovered through and by political identity.
Once reinvented, new memories become a part of a new identity, and
the identity is formed partially by reinventing the memory. But then it
grows with the person, and it grows with the nation. What was once a
memory, now becomes a way of existing, a way of being, belonging and
a way of expression of people, memories are hidden in a sublime way we
pronounce some words, and in effort we impose to ignore the others, in
a way we tell our stories and how we take pride in them. It is now cer-
tain what we can become — we become our nation’s forgotten dreams
and not only we become it — we are our memories. It is a skin that grows
with us, certainly our second skin, and in time, we wear it as a coat to
keep us safe from the outer world. “As elements of collective identity are
underpinned by factors that are purely symbolic, and the social body is
simply a metaphor — an imaginary construct. As such, however, it has
its own position in reality. The collective or “we” identity is the image
that a group has of itself and which its members associate themselves.
It therefore has no existence of its own, but comes into being through
recognition by its participating individuals. It is as strong or as weak as
its presence in the consciousness of its members and its motivating in-
fluence on their thoughts and actions.” (Assmann 2011, 114)

As an individual, we have our memories and those precious things
that form us as a person, but as a nation we are an entity with a force that
emerges from our memories and cultural heritage, and we form a formi-
dable force together, and our force is hidden in our cultural memory. Our
cultural memory is exactly the thing that keeps us together as a nation,
and something most precious to us, because it makes us who we are, it
simply defines us on all too many levels, but with it comes another risk

— we are vulnerable — those who can steal and reinvent our stories can
also steal our identity and we wouldn’t even be aware that it happened,
that’s why the tradition must be kept at all times, and reminiscence is a
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good thing that keeps us grounded and rooted in our own identity. We
are the stories we tell ourselves repeatedly, and nation is now an entity
that has its function, so in a way, it exists as a living breathing organism
—and it can also grow exponentially, as it should and it will. That being
said, as far as it goes with any organism it has its own purpose, and the
purpose it has covers the third layer of our identity mentioned earlier —
the layer of spirit and the layer of harmony. The layer of spirit transcends
the notion of time and space, it coexists within the realms of discovery
— discovery of the identity of the spirit. By recognizing itself, the spirit
grows and develops into identity it primarily possesses, the identity of
spiritual reality with the destiny of overcoming all the polarities within
the spirit. So, it is really very easy to understand the notion of the spirit,
once we see the elements within — it must overcome its own depth, by
imposing a challenge in front of itself, and by overcoming that challenge,
and growing indefinitely. But the growth of a spirit is still just a recur-
rence in a way it represents coming back to itself and forming a layer
of identity, which is actually just recognizing the core identity reflected
back from the mirror of the spirit, the identity of remembrance, therefore
returning back to its own valuable spirit means obtaining a new reality
based on the culture of remembrance. Antithesis to remembrance is for-
getting, and through forgetting the value of the spirit, it gets the oppor-
tunity to reemerge back to itself, and this is the third metaphysical layer
of historical reality. I must forget to remember, and you must forget to
remember. But through cultural ascension we will all come back to our
core identity. So let us now return to the first layer of reality — and this
is the layer of tradition and guidance of that same tradition.

Tradition is exquisitely important because it is a compass for a
nation, traditional values are first recognized as the soldiers of a spirit
of a nation, and a powerful force. We have already acknowledged that
our traditional values are presented in a way we talk, and our cultural
heritage speaks about our habits, and speaks through our habits as well.
For example, we have a lot of words for acknowledging family relation-
ships, because family is extremely important for us, and it is recognized
as a value by the way we talk. Loyalty keeps us bonded together as a
nation and loyalty is the first cause that makes us realize the purpose of
underlined traditional values. We grow together with them, and the aim
is to outgrow them in a way that makes it all more valuable for us, and
also for the learning process. It’s a process that helps us discover our
strengths and weaknesses as a nation, by obtaining the most beneficial
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aspects of our ancestral heritage and obtaining a new perspective of
things that were thought to be only memory. That is the main point about
all those things that are considered memory, they are a fuel for growth
and transformation, and cultural heritage is our greatest asset in times
of need. The task of a nation is to resurrect from the ashes of the past,
and to emerge from the disdain and disbelief. What is absolutely neces-
sary for us, it is to learn from those things that hold a specific value for
us and are also the primary source of justice and harmony from our cul-
tural heritage. We should always try to see the best aspects, to nurture
them as part of our tradition and mostly, incorporate them in our life.

Surely, our identity is mostly formed by the existing traces in
our literature. By reading a book from a specific period in time, we get
the exclusive opportunity to go back in time and revisit the past from
the perspective of a writer. That’s why it’s one of the greatest assets of
our time, to have books rewrite us the past before our very eyes and be
our time capsule in a specific way, but most importantly, the pineapple
of our cultural heritage and memory. When we learn from the past, we
can transform the present and influence the future in the most promi-
nent cultural dialogue possible. Where there is an opportunity for re-
newal, it can be acknowledged, and by reading, we obtain a new and
fresh perspective on the past. It’s not a coincidence that some things are
greeted and remembrance is founded on them, while some others are
completely omitted, it’s a way of shaping cultural memory. When we
control what is put in our books, we control what the future will learn
about us to an important extent. But it has a much more dangerous ef-
fect as well. The books of today shape the views of tomorrow, also it’s
one of the most dangerous and lurkiest ways to steal someone’s nation-
al identity, by imposing a false narrative long enough for it to lure into
the system and threaten to destroy what was built. That’s why, on the
first and the second level of cultural remembrance, there must always be
awareness, pure awareness and the ability to recognize the pattern, so
we can protect what is rightfully ours. One of the fiercest and the best
means of protection we have from the past is canon. The canon is the
law and something most precious to us, canon is our consciousness de-
veloped by glory and refined taste. “The term canon refers to the kind
of tradition which the content and form are as fixed and binding as they
can possibly be. Nothing may be added, nothing can be taken away, and
nothing may be altered” (Assmann 2011, 101).
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In this cultural environment, only the greatest can stand the test
of time. But more importantly, the canon embodies harmony, because
the word of canon is something based on the principles of beauty and
greatness, so when something manages to become so valuable to present
a canon, we are talking about one of the brightest aspects of harmony
here, which is why a canon is exactly the thing that is connected to the
third aspect of cultural remembrance and memory, because, just like
the Bible, it possesses the highest level of value, deeper meaning and
harmony. Out of this level of harmony, all the other written levels are
met, and we have a perfect pyramid of harmonious deeds incorporat-
ed into the reality. And where there is harmony, there is history. Histo-
ry is compelling us to understand the levels of harmony by presenting
us the ideal in a form of the canon. When something is categorized as
canon, it mustn’t be forgotten, and it mustn’t be changed, which then
implies that canon is the highest level of cultural memory, considered
harmonious par excellence. We must always try to get to the ideal, be-
cause the ideal is the one thing that is mostly connected to the truth. If
something is truthful, it leads us to harmony, and harmony in return
leads us to truth again.

“Canonization means that everything regarded as alien or irrele-
vant is excluded, whereas everything significant (in the sense of forma-
tive or normative) is sacralized, that is, given the status of binding obli-
gation and unchangeability. These admittedly extreme examples show
that ethnic identity and durability depend on cultural memory and the
form of its organization” (Assmann 2011, 140). Beauty, justice, love are
all considered the ideal in their purest form, the form which is connected
to the highest realm of being, and that is what is expected of the high-
est level of harmonious existence — to look at the face of the thing and
recognize the truth. The highest level of harmony always operates with
the truth and always imposes a truth seeker mode in us, the one that
leads us in justice and helps us to operate from the realm of truth. “For
these rules, have the term “code”. By contrast, canon does not denote
any anthropological universal, but it does stand for a special case — that
of a principle, norm or value that is far more binding than an individu-
al code such as the grammatical rules of a language. The only time we
might possibly speak of canon in such a context would be in relation to
a highly normative grammar, that is, an aesthetically or ideologically
conditioned form of language (Assmann 2011, 98).
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So, while we are operating on the first level of remembrance, we
might use certain words, and might sound a certain way, all the while
subconsciously giving credit to our cultural heritage and legacy. On
the other hand, when we consciously think about the ways in which we
can improve the world, and our community, we are certainly operating
on the second layer and level of knowledge about things that shape us
from the past, because when we are consciously aware and we know
all the shortcuts and the upper hands, we can improve and/ or act ac-
cordingly. That being told, knowledge about things from the past, and
especially our willingness to learn from it, definitely both guide us to
better understanding of our world and lead us to noticing harmony in
all the history and literature books that might be a representative ex-
ample of greatness, and over time may become the canon, just like the
Bible is, and the finest representation of the words of harmony. Final-
ly, we notice the pattern repeats itself through time, we understand the
cycling nature of the worlds around us and their civilizations, their rise
and their fall. Now we have the full circle, all the four layers of culture
of remembrance are there, and their purpose in history, their wonderful
transcendence reflected to us in the spirit of a nation, that never ceased
to amaze us. We notice the history ever so often gives us such bold char-
acters, in their audacity the history is shaped under their wing, and those
are the Caesars of the world. But (un)consciously, they also played their
role on the stage of the world’s history, they had their purpose on the
grand scheme of things, they were in service and there because of the
people and the nation that needed them and that needed to be reshaped.
At one moment, they knew they needed to serve their purpose and they
did it. They belonged to history, but only when there is justice, we can
acknowledge a development of the spirit of harmony. Harmony never
resides where injustice is.

Polarization naturally occurs and the reality of the historical spir-
it transcends it by forming something meaningful out of it, the reali-
ty is sometimes shaped and transformed according to the polarization
process that occurs on all level of creation and things. We are bound to
emerge back stronger, guided by everything that past taught us, and that,
on some levels, even might be triggering to us. The greatest force lies
in discovering the strengths from the past and in learning from it, and
also learning from all the other things that shaped our identity as a na-
tion. From all the levels of creation, the one who shines the brightest to
us, leads us to the new levels of discovery. Both our future and our past
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are intertwined in a peculiar way, one aspect of it to be our guidance and
the other to be our revenue. The present is the place where the culture
of remembrance grows and forges our path, making us understand all
those things worth remembering on a deeper level, and also, creating a
sense of belonging and togetherness for all the people that reside on the
same place, connected by the same roots, acknowledged and guided by
tradition and a set of traditional values. The present is the place where
all the values of the past get their concrete look, they are changed and
they become what the past set in stone for them, the steps of the kings
were heard long before they actually arrived. But also, the present be-
comes a place for cherishing the old battles, the place that transformed
the spirit of harmony and set it for the new level of its unraveling. In
this correlation the long awaited and necessary antithesis to the future
is the past, but also in a way to unhide some things to us, when we can
understand their value in retrospective. There are things that can only
be understood from the future’s perspective, the way everything inter-
twined and was important for the growth of history and the historical
spirit as such. Every nation is an entity by itself, abiding by the very
same, but yet different set of rules. We have a perspective on the indi-
vidual characteristics of a person, but a nation now takes on the whole
new level, presenting a set of an individual characteristics by itself, it
has its own purpose in the scenery of historical growth and is a very
important messenger, not only of the past but of the future as well, be-
cause every tension leads to a new discovery of what the future holds for
us. Once we understand that the words we utter and speak have deeper
meaning, we now start to profoundly understand the pattern of history,
the pattern that led us to shaping our identity, both as a person and as a
part of a nation and the nation itself. At the very same time we become
the messengers of the future, by embodying the same spirit that in time
will become guidance from the past for the future generations, the val-
ue every nation holds to us in every given moment can be seen through
the eyes of the generations of the future — we both are transformed the
moment we realize we both belong to the same chain of events that
will eventually lead to revealing of the spirit of harmony. And its histo-
ry is written in the book of the culture of remembrance. By respecting
and acknowledging the past, we acknowledge ourselves. Hegel swiftly
points out to this in his own way, expressing the idea that every part of
a nation has its own distinct set of values and its own character reveal-
ing itself through time and space: “The character of the nation is that
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of its deeds, for the deeds represent the end it pursues. The spirit’s acts
are of an essential nature; it makes itself in reality what it already is in
itself, and its therefore its own deed or creation. In this way, it becomes
its own object, and has its own existence before it. And it is the same
with the spirit of a nation; it actively consists in making itself into an
actual world which also has an existence in space. Its religion, ritual,
ethics, customs, art, constitution and political laws — indeed the whole
range of its institutions, events, and deeds, all this is its own creation,
and it is that which makes the nation what is. Every nation feels this to
be so” (Hegel 1975, 58).

As a living organism, it certainly moves through time and dif-
ferent stages, becoming what was expected from it and what was set in
motion in the past. We now see a web set to describe the purpose of all
things existing within the purposeful organism of a nation, we are wit-
nessing its growth, as we are the immaculate part of it, and we are all
together creating history, descendants from the past, and ascendants of
the future, the future that becomes whole before our very eyes. Part of
the task is finding ways in which the future and the past are intercon-
nected in the present moment, and how that present moment evaporates
the borders between the elements of the long-lost past and the upcom-
ing future. These borders are most of the time very thin and it’s easy to
understand the interchangeable nature of the past, the present and the
future once we see and recognize the necessary pattern, the pattern of
the spirit growing and transforming through time. And this brings us
to the fourth level of the spirit of harmony and cultural remembrance,
and this level is now highly anticipated and greeted — we see nature go-
ing in cycles and we see the spirit of harmony transforming and com-
ing back to itself and to its essential nature, and that is the focal point
of the fourth element. We might have cycles in nature, but those cycles
are nothing but remembrance to the spirit that grows to remember itself,
now in a Platonic sense or way. The spirit most certainly grows back
to itself, so amended by the title of this paper, the historical conscious-
ness of a nation developing and realizing itself, finally becomes a part of
something greater and bigger — it transforms into a historical conscious-
ness with the main point of return to itself, a return that is transferable
to progress in real time and space. First, we are greeted with polariza-
tion, then we have a certain battlefield of the idea and its antithesis, and
finally the idea of harmony returns to itself, by embodying the spirit of
memorable progress in real time. That being told, history is for the idea
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of harmony transformation, progress and lastly remembrance. Let’s see
now how Hegel defines it: “The reawakening of nature is merely the
repetition of one and the same process; it is a tedious chronicle in which
the same cycle recurs again and again. There is nothing new under the
sun. But this is not so with the sun of the spirit. Its movement and pro-
gression do not repeat themselves, for the changing aspect of the spir-
it as it passes through endlessly varying forms is essentially progress.
This progress is evident even when the national spirit destroys itself by
the negativity of its thought, because its knowledge, its thinking appre-
hension of being, is the source and matrix from which a new form — and
indeed a higher form, whose principle both conserves and transfigures
it — emerges” (Hegel 1975, 61).

However, in a way, it must be a regression as well, because the
spirit and the idea eventually remember its divine nature. That being
told, we have a point in return of the idea to itself to make. Platon has
already implied it, all the knowledge is just remembrance, but consid-
ered from the idea’s point of view, all possible knowledge is like pro-
gressing immensely to wake up from a dream, and the dream was the
constraint. The idea has never been constrained, it always had the un-
limited freedom, but it eventually showed, the polarization led to unifi-
cation, and they both were just a step to self-invention and self-discov-
ery of the spirit of the idea, the spirit of a nation and on the global scale
of things, the spirit of the world’s history. And that is also an important
point to note and make here. It is a progress from which the idea cannot
go back, but it is a certain progress in time and space, while the core is
essentially limitless, and to express itself, it goes outward experiencing
the world’s history, but then it goes back to itself, just to realize it was
limitless and powerful all along. It’s like waking up to the core realiza-
tion of the higher purpose of reality tapestry building the new century
in front of it. Every single piece has its purpose in the creation of that
tapestry, and every single piece co-exists on more and multiple levels.
It’s like a mirror that reflects its picture through time and space, the re-
flection closest to the idea is the brightest and more sacred, and at the
same time — the hardest to grasp, while the others are more distant but
still reflect the part of its glory. Even though some things may not seem
to possess the utmost importance, they are still there to embody the
journey of the spirit of harmony reflected back to us through the spirit
of historical consciousness. The reflection of the historical conscious-
ness is mostly seen in things that are closer to the idea, and they embody
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the spirit of harmony in its reinvention and its journey. The core value
of things is only seen in their relation to the ideal, reflected back to the
spirit of harmony. The material world is contrasted to the ideal world,
but both carry the same weight in the journey of life. “The spirit is es-
sentially the product of its own activity, and its activity consists in tran-
scending and negating its immediacy and turning in upon itself. The
spirit is free; and the aim of the world spirit in the world history is to
realize its essence and to obtain the prerogative of freedom. Its activi-
ty is that of knowing and recognizing itself, but it accomplishes this in
gradual stages rather than at a single step. Each new individual nation-
al spirit represents a new stage in the conquering march of the world
spirit as it wins its way to consciousness and freedom” (Hegel 1975, 63).

To sum up, when it comes to history and remembrance, I must
imply some other things this time, as well. It is true that cultural history
is mostly written by winners, so our views on history are heavily influ-
enced by their own ideas and perspective, the winners definitely were
the writers who wrote with an eye on history, no matter how things may
seem from the perspective of the descendants. Therefore, they got their
hold on history, but the historical consciousness belongs to the idea itself,
in one moment they were the necessary change for the idea of harmony
to experience itself on the tapestry of time and space. One thing led to
another, and the puzzle of history created a certain web for the histori-
cal consciousness to grow with it, and to expand exponentially through
time and space. Sometimes, the historical consciousness needs its an-
tithesis, and negating it means creating something that leaves a mark in
history, and that can only be done by a person of strong character. But,
as huge and important as they were in history, leaving their mark and
obtaining some type of quiet sovereignty over space and time, they will
also still be on the lower level of historical consciousness, by present-
ing the cyclic nature of time and space, while the idea itself belongs to
the highest level of progress and return, the eternal return to itself. In
this eternal return the absolute identity is obtained and given, but at the
same time, there is no movement. That’s why history is specifically there
to be the negating force and the antithesis to the idea itself, to be what
the idea needs, in order to eventually remember its eternal nature, but
more importantly, to discover the meaning of it, therefore the act of re-
alizing itself for the idea is historical consciousness in its full motion of
(un)becoming. From the very first stage where the cultural memory is
presented to us, on all the levels of historical consciousness, the idea of

167



HISTORY AND CULTURAL MEMORY

harmony has found and expressed itself through various ways of creation
and thought. Sometimes, the idea is found in the words of great value,
sometimes in deeds that redefine century, but either way, the way of con-
tinual expression never evaporated. It is a reminder that an expression
of history through space and time is a never-ending process, but always
full of transformative potential and (un)hidden glory. As the observers
of history at one point in time, and those who consciously learn from
it, as well, we cannot stop appreciating its tremendous power, knowing
that there is a greater force behind the scenes of history — the force of
harmony which tends to grow together with time, or, more precisely, the
time will grow and move accordingly in order to accompany it.
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Mapus C. lokuy, Pecnyéinka Cepous

Hncmumym noaumuueckux ucciedo8anuil
benepao

TPAHIEHJIEHIUS UJIE HICTOPUYECKOT O
CO3HAHMSA OT KYJIBTYPEI TAMSATH K OTPAKEHUTIO
HAIIMOHAJILHOT'O CO3HAHMSA U UAEHTUYHOCTH

AHHOTAIIUA

OcHognas yeav 0aHHOU cmamvu — NPUSHAams Haubo-
Jlee JHCUBHEHHO BAJICHbLE DIIeMEeHMbl Udeu UCmopuye-
CKO20 CO3HAHUS, PA3BUBAIOWE20CS Yepe3 POCH HaAYUU,
nO00EPIAHCUBAEMO20 ee COOCTBEHHOU NOBECKOU OHS
U HAYUOHATILHBIMU UHMEPECaMU U OMPANCArOUe2ocs
00pammno 8 06WeCmBo uepe3 nepesopont e2o UCMopu-
yecKux KopHell. u anogheo3 cuagvl HUKO20A He 3a0bl8a-
emblx Oeil. Xeamka Kyibmypobl 0EpHCUN KAPMUHY CE0-
el UCmopuu 8 pyKax 8pemMenu, moicoecmao epemeHu
8OCKpeuiaem npowioe He MobKo Yepe3 peaibHOCHb
Hacmosuwezo MOMeHmd, HO u uepes Oyoyuee, NOmo-
MY YUMo OOUH U MOM JHce YUK OUMebl HUK020d He 3a-
kanuusaemcs. CamobvimHocms Hayuu (He) CKpbvima 8
ee ucmopuu, u MoJbKo yepes UCHOPULeCcKoe COZHAHUE
U NAMAMb UOCHMUYHOCTb UdeU MOodicem U 6yoem pea-
auzosana. Camobblmuocms HAYUU GopMupyemcsi Kax
namamoio, maxk u 3ab6eenuem: 0OHO Heobxoo0uMo 05
NOHUMAHUSL U U3YUeHUs], a Opyeoe — Ol COXPAHEHUs,
u 8 3motl cmamve 6y0ym pacKpblmvl NPULUHBL IMO2O.
Jlyx ucmopuu cmpoumcsi u 603poicoaemcs uepes 6pama
epemeHl, cliedysi Mol e YUKAUYECKOU npupode nobed
U nopadceHull, OCMasisis cied 8 UCMOPUU U Kyibmype,
opmupys Mupogoszpenue OyOyuux noKojieruil. J{pyeou
BAJICHBLIL BONPOC, KOMOPbLIL O)YO0em paccMompeH 8 3motl
cmamoe, - 5Mo NPUHAONEHCHOCTIb UCHIOPULL, ABIAIOMC
U nobedumensimu me, Kmo noiyiaem ceou npasa Ha
UCMOPUIO KAk MAakosyo, U KAk Mol MONCEM PACKPbIMb
ee, a maxaice NPeoCcKa3anms 603MONCHbIE PE3YIbMAMbl U
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HeoOX00UMbLe NOTUMULECKUE ULd2U, KOMOpble Heo0X0-
OUMO NPeONPUHSMb, UMESL 8 8UAY, UMO , CJIe0st 3a UCHO-
puetl, Mbl MONCEM HAYUUMBCS U3BNIEKANb U3 Hee YPOKU.

KuioueBblie cjioBa: ucmopuueckasn namams, 0yx ucmo-
pulU, KyIbmypa namamu, uoes, UCHopuyecKoe CO3HaHue



