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KVYJIITYPHA IMIUIOMATUJA
CJEINBEHNX AMEPMYKNX [IPJKABA:
OCOBEHOCTHM M OEJIOBAIBLE Y CPEUJI!

Caxerak: IJum 0601 unanxa je ga oceeiinu uciiopujcke u uHilleneKilyanne oKeupe yHy-
map Kojux je KoHyeilill amepuyke KynilypHe guiliomaitiuje HACiajao u merao ce, Kao u
ga ugenitiuguxyje 0codeHociiu weiool weopujckoi popmynucaroa u upaximiuuxe upumene.
AMepudKo UCTopUjcKo UCKYCTIB0, Hajiipe OHO Mehypatiito, a 3atlium Pattino U X1agHopa-
TO06CKO, CYUTUHCKU je 0gpequiio Ha4yuHe Ha Koje ce passujao guinomaiicku cucitiem Cje-
gurwenux Amepuuxux Jlpicasa. Taxohe, akagemcke u gpywitiere gedaitie 0 y103u U 3HA4A]y
Kyniype y 0Cili6apuearoy HAUUOHANHOI uHitiepeca Susne cy, U go gaxac cy ociiane, ogpas
wipancpopmayuja mehyHapogHoi cucitiema u ameputxe nosuyuje y remy. Vickycitieo cyitep-
cuzne TWOKOM XNAGHOPATHOBCcKOI SUTioNapHol cucitiema, Kao u oiiorel Heyiopequeol citia-
iyca inodanHol xeleMOHA WOKOM HOCTHXNAGHOPATHO6CKOT YHUIIOTAPHOT MOMEHTa, 00/IUKO0-
84710 je Upaxcy amepuuxe guinomaiiuje Ha HAYUH KOju je TilospemMeH0 3amaibueao pasiuxy
usmehy upupoge u oduma 6ojuoi u kyniyproi upeumyhciiea Cjeguroernux [Hpuasa. Oso
je esugeHiliHO U U3 Hpumepa amepuuKkux KyaiiypHo-guinomamickux ogruoca ca Cpujom
u dusuiom Jylocnasujom, ananusupanux y wipehem ogemxy iexcitia. Knyunu nanas je ga,
70101080 y KOHUEKCULY UONUTHUKe 8eTUKUX CULA, KYNIULYPHU aCTieKUl CUOobHe UoNuliHUKe
PyHKYUOHUWE camo Y cagejciiiey ¢ 80jHOCHApATliewKUM; ilie ga ce KyniiypHoM guiinoma-
TUjom Modxce CMATAPATAU CamMO OHA 8PCIia KYHAYPHOT Yilluyaja Koja ce yumHo ociéapyije y
CKIOUY OUMTUUX gUUNIOMATUCKUX Hallopa.

Kmwyune peuu: Cjequwene Amepuuxe [piase, mehyHapogru ogHocu, KynillypHa guiino-
mamuja, Xnaguu paii, mexa moh, apotuaianga, Cpduja

YBOJI

asmarpame nmrama KynrypHe gunnomaruje Cjemumennx Amepuukux [Ipxxasa
Hamehe cyodaBame ca [gBeMa rpymaMa mpodmema, Buile myTa odpahuBanmx y
CTPYYHOj M HAy4YHOj TUTepaTypy, a/ly HUKaja o Kpaja paspemennx. IIpsa rpyma

1 Pap je HacTao y OKBMPY HayYHOMCTPa>KMBayKe JeIaTHOCTY VIHCTUTYTa 3a HOMUTIYKE CTy/je, ITOAp>KaHe Off
cTpane MMHKCTapCTBa IIPOCBETE, HayKe I TeXHOJIOWKOT pasBoja Pemydmmke Cpduje, Ha ocHOBY YroBopa Op.
451-03-9/2021-14, ox 14. 1. 2021.
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npodneMa OfHOCK ce Ha InTame ofpebhema mojma xyniilypHe guiinomatiiuje N BHETrOBOT
CMeINTama Y KOOPAMHATHY CUCTEM CPOJHUX U MOBE3aHUX KOHIIENATa M MHCTPYMEeHara,
Ipe CBera y OflHOCY Ha KOHLIENT Meke mohu. [Ipyra rpyma npodneMa Be3aHa je 3a IMTamba
MICTOPUjCKO-MHTENEKTYaTHOI KOHTEKCTa y KOjeM Cy HacTajajie caBpeMeHe IIPEfICTaBe O
aMepMyKoj KyITYPHO] AMUIUIOMATHjU, KA0 ¥ OCOOEHOCTH KOje Cy IPOUCTEeKIe 13 OBOT
KoHTeKcTa. [TocToje Tpu K/by4He rpyme dpakropa Koje y TOM CMUCITY pasfBajajy Cjemmmbe-
He JIpXXaBe of IPYTUX CaBpeMeHUX BeMuKux cuia. Hajmpe, pemaTuBHO KacHM ynasak y
MehyHapopHy apeHy y IYHOM KalallUTeTy, Y PAacIOHY Of Kpaja 19. Beka 10 OKOHYamba
ITpBor cBeTcKoOr para, LITO je y3pOKOBAJIO Jja C€ CBECT O HY>KHOCTM ¥ HAYMHVMa HEBOjHOT
yTHIIaja Ha CBETCKe IOCTIOBE TaKohe pasBije peaTBHO KacHO — y Mel)ypaTHOM nepuopy.
3artum, UcKycTBo JIpyror cBecTkor para koje je Cjenumene [Ipxase, y3 CosjeTckn CaBses,
HO3VLIMOHMPAJIO Y CaM BpX IVIOOAIHMX aKTepa U TOKOM XJIafHOT paTa YYMHUIIO jeJHOM
of; iiBejy cynepcuia. Tpehe, 1 jenuHCTBEHO y caBpeMeHO] UCTOPUjU CBETA, HEIIOCPEIHO
[0 OKOHYaIby XJIaJHOT paTa, TOKOM Ieprofa Koju je Yapnc Kpayrxamep, KomyMmHucTa
Bawuniition fiociiia, Ha3Bao ,YHUIIONIAPHUM MOMEHTOM 2, ICKYCTBO AMepuke Kao Meby-
HapOJHOT aKTepa 0d/IMKOBAJIO je He3ade/e)keHo I7I0daTHO mpenMyhcTBO y TOTOBO CBUM
acreKkTMMa Mohu, ykpydyjyhu eKOHOMCKY, BOjHY U KY/ITYpHY.

Hajnpe hemo ce, y HacTaBKy yBOZHOT Ofie/bKa, YKPAaTKO OCBPHYTHU Ha IIpodyieMe ofipe-
bema kynTypHe IMIIIOMaTHje 1 IIOKYIIATH 1a 0OPa3/I0KIIMO 3aLITO KYITYPHOM AMIZIOMA-
THjOM CMaTpaMo caMo pOpMaTHM aHTKMAH AUIIOMATCKOT arapara ip)kase, ymoTpedom
MHCTpyMeHaTa 13 odmacty KynType (YK/bydyjyhyu HayKy ¥ yMETHOCT), a He CBaKy BPCTY
IPUCYCTBA, yTHULAja, AUCTPUOYILIMje U MHTepIIpeTaluje KyITyPHMX Cafip)Kaja U3 jeHe fip-
XaBe yHyTap Apyre. HakoH Tora, y HapeJHOM CerMeHTY, OCBpHyheMo ce Ha K/by4He TauKe
Y UCTOPUjCKO-MHTE/IEKTYyaTHOM KOHTEKCTY YHYTap Kora Cy HacTajle i pa3Bujajie ce caBpe-
MeHe TeOpUjCKe U NPaKTUYHE KOHIeNmje KynTypHe aumnomaruje Cjeumennx AMepu-
gkux [Ip>kaBa. CacBuM kpatko hemo ce gorahy nuTama Mecta 1 yore KynATypHe AUIIIO-
MaTyje y aMepU4KO-CPIICKMM M aMePUYKO-jYyTOC/IOBEHCKMM OfIHOCMMA, TIpe HEero IITO, Y
(bMHATHOM CETMEHTY, PeKalUTYMMPaMo K/by4He Ha/la3e U M3By4eMO KOHAauHe 3aK/byUKe.

ITpema Kejrnnu bups (Caitlin Byrne) jaBaa gunomatnja je ,,iCTOBpeMeHO KOMILIe-
MeHTapHa TPaVLMOHAIHO] AUIUIOMATHUj) U HyOOKO MHTerpyucaHa y wy .’ IloTemkoha
Kojy npumehyjy Anr (Ang) u KoayTopu jecte y moposHoj rpanuny usmebhy kynrypae
JUIIOMaTHje€ ¥ APYTUX BUJOBA jaBHEe AuIioMaTuje. Vmak, KylITypHa JUIIOMAaTuja
HECYMIBbMBO OCTaje YBPCTO Y OKBUPY jaBHE JUIUIOMATHj€, 10 TOME LITO MOTOMa IPef-
CTaB/ba ,00NMK AUIUIOMaTHje OKPeHyT IpeMa rpal)aHnHy BiuIle HETO LITO je TO CTaH-
JapiHU MOfes, uuje ‘MeTe’ BUILIE HUCY ApyTre BIaje KOMMKO Cy TO pa3HONMKe HAIMO-
HajTHe ¥ 1710danHe mydnuke u japHoctn . HaBenena tBpamwa Kejrinn bups je, oryna,

2 Krauthammer, C. (1990) The Unipolar Moment, Foreign Affairs, Vol. 70, No. 1, New York [NY]: Council
on Foreign Relations, pp. 23-33.

3 Byrne, C. Public Diplomacy, in: Foreign Policy: Theories, Actors, Cases, eds. Smith, S., Hadfield, A. and
Dunne, T. (2016), Oxford: Oxford University Press, p. 169.

4 Ang, I, Isar, Y. R. and Mar, P. (2015) Cultural diplomacy: beyond the national interest?, International Journal
of Cultural Policy, Vol. 21, No. 4, Coventry: Centre for Cultural Policy Studies — University of Warwick, p. 368.
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HeCYMIbMBO TauHa; MehyTum, oHa He pasjamrmasa 300r 4yera je KylITypHa AMIIIOMATHja
yIIeyaT/bMBO 3alIOCTAB/beH CErMEeHT y BehmHu ctynuja o mehyHnapopuuM ogHOCHMA 1
TpafuUIOHATHOj UIIOMATHj/, ¥ O jaBHOj AUIJIOMATHU)jU KAO HEeHOM CaCTaBHOM JETy.
OBMM TMTameM ce y flefly O aMepMyKoj KyITYPHOj JUIITIOMATHji ¥ apXeonoruju dase
Kpuctnna Jlyk (Christina Luke) u Mopar Kepcen (Morag Kersel), untupajyhn enado-
panyjy Cajmona Mapka (Simon Mark) o He3axBaTHOj HOSHIIMjM KyITypHE AMIIOMA-
THje y MehyHapogHuM cTynujama. Mapk cMaTpa Ja IOCToje Tpyu K/bydHa pasjora 300r
KOjUX je KyITypHa AUIITIOMaTuja ofdadeHa Ha Mapruuy melhynaponnux ogHoca:

»1. [lomMTHYapy u guIIOMarte CMaTpajy KyITypHY AUIUIOMATHjy Mambe OUTHNUM MH-
CTPYMEHTOM JMIIZIOMATHje, KOjy HeK! 3ay3BpaT CMaTpajy Mame OUTHUM MHCTPyMeH-
TOM CIIO/bHE ONNTHKE. [...] 2. Temko je mporemuBaTy ncxope KyITypHe JUIIOMATHje:
1134308 je OfpegUTH IbeH IYTOPOYHM YTHUIIAj Ha IIOHAIakhe 3eMasba ¥ jOII TeXKe IJIaHM-
paTy IpYMeHy AYTOpOYHMX areHpan. [...] 3. OfcycTBO MCTpakmMBayKe MaXKimbe MOTIYe
Of1 OfiCyCTBa NpenusHe fepuHNIINje KYITYpHe JUIIOMaTHje: IITa je OHa 1 KaKo ce Ma-
Hudecryje y cdpepu mehynapopnux ogroca?”

JlomarHy KOHQY3ujy yHOCH HepasIMKOBambe MelyHapomHMX KyITYpHUX OfHOCA Y Iie-
JIMHK Off KyITypHe AunyiomMaTuje. KynTypHu ogHOCH KOju Haiulase Ap>KaBHE IPaHuUIIe U
npodujajy dapujepe HaL[MOHATHNX KYITYPHMX OKBYPA HEPETKO CY IUIOf VIH/VBI/Ya/THOT,
IPUBATHOT HAIIOPA, HOAPKAHOT Off SPOjHMX HeIp)KaBHUX aKTepa. Mebytum, ra du ce mo-
IJIV CMATPATy JIeNIOM KYATypHe AMIIOMATyje, OHM MOpajy OUTH CBECHO ¥ LIM/BHO Opra-
HM30BaHM /WM yroTped/benn of GOPMaTHUX AP)KaBHUX MHCTUTYIMja KaO CPECTBO
OCTBapyuBama HallMOHATHOT MHTepeca. Prdapn ApuT (Richar Arndt) nacucTupa Ha oBoM
pasIMKOBamy Kajla KaXke fla ce KyITYpHY OfHOCHU ,,PasBHUjajy IPUPOHO ¥ OPTaHCKM, de3
Ip)KaBHe MHTepBeHIMje’, JOK ce 3a KYITYpHY AMIUIOMATyjy MoxKe pehu fia ce oiBuja ,je-
IIMHO KaJja 3BaHNYHE IUIITIOMaTe, Cly)kehy HalmoHaTHNIM B/IafiaMa, OKYIIaBajy fa 0dmn-
KYjy ¥ ycMepaBajy Taj IpUpOfIaH TOK Y IM/bY OCTBApyBara HAaIlMOHA/THNX NHTepeca’.’

KynrypHOoM gumniomMarujoM, Jakie, CMaTpaMO OHY BPCTY aKTMBHOCTM Koje Jip>KaBa
CIIPOBOJM Y CKJIOIY CBOje 3BaHMYHE QUIIOMATCKe CTPATEruje, a Koje Cy OCIOmeHe Ha
KyITypHe (TIpe Hero MOMUTIYKE ¥ eKOHOMCKe) MHCTPYMEHTe U yCMepeHe Cy BHUIIe Ha
jABHOCT HETO Ha HENOCPENHE NOHOCKOLE OJIyKa y LubaHoj ap>kaBu. OTyza ce Kyn-
TYpHa JUIUIOMaTHja MOKe CMaTPAT/ CETMEHTOM TPaJULMOHa/IHEe JUIIJIOMATHje, U 10~
cedHO jaBHe IMIUIOMATHje KA0 HeHOT CriennIYHOT flefla, aay He MOopa HY>KHO duTn
leo KOHIIEINTa T3B. MeKe Mohu Ap>kaBe, dymyhm ma mpepcraBiba Tek IPUAPYKEHN Je0
TpPa/ILIMOHATHOT AUIIOMATCKOT apCeHaa, 3aCHOBAHOT Ha TBP/I0j MOhM U He IOCTOoju
MMMO 1era. OfHOCOM KYATypHe AMIUIOMaTHje M MeKe MOV y MOfIepPHOM aMeprYKOM
KOHTeKCTy daBrheMo ce y HapeJHOM Ofje/bKY.

5 Luke, C., Kersel, M. M. (2013) U. S. Cultural Diplomacy and Archaeology: Soft Power, Hard Heritage,
Abingdon: Routledge, p. 3.

6 Arndt, R. T. (2005) The First Resort of Kings: American Cultural Diplomacy In the Twentieth Century, Wash-
ington, D. C.: Potomac Books, p. xviii.
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MCTOPUJCKN 1 MHTEJIEKTYAJIHM OKBVMPM HACTAHKA
CABPEMEHE AMEPUYKE KYJITYPHE IVITVIOMATUJE

KoHlenTn mpomaranzie ¥ jaBHOT MBeHba, OHAKO KaKo Cy (GOpMyINMCaHV y K/bYYHUM
nenuma EnBappna bepuejca (Edward Bernays) n Bonrepa J/Iunmana (Walter Lippmann)
mBajeceTux roguna 20. Bexa, MOTY Ce OfipEUTI Ka0 POJHO MECTO jaBHE U, IIOCTIENNIHO,
KyITypHe fuiriomaruje.” Ped je o memmMa Koja odnuKyjy Tajalime pasMUIIbambe O He-
TPaINIMOHaTHAM Ha4MHMMA OCTBApUBama MOMUTUYKOT yTUIAja (HeTpaauIOHaTHIM
IPBEHCTBEHO y aMepPIYKOM KOHTEKCTY, jep, Kako pumehyje ApHT, y UTamby Cy MHCTPY-
MEHTH U TeXHVKe IT03HAT! YOBEeYaHCTBY MIUIEHUjyMuMa yHa3an). [lopen wux, y HoBuje
BpeMe KOHLIENIT MeKe Mohu HepeTko ¢purypupa y gedarama o Ky/ITypHOj JUIIOMATHju, a
IVCKYyCHUje 0 MeKoj MO ImpeicTaB/bajy eKOCHCTEM Y KOjeM Ce pa3Bija KY/ITYPHO-AUIIIO-
MaTCKa MICA0 U IpaKca Ha CIMYaH Ha4MH Kao mTo cy JIunmanose n bepuejcose npeje
HpefCcTaB/bajie eKOCHCTEM HBIXOBOT HacTaHKa.® CTaTyc 1 ymora KOHIlenTa Meke Mohu y
OBOM KOHTeKCTY, Mel)yTum, 3aByice off pasyMeBama I OIepalfoOHaI3alje cCaMor IojMa
KY/ITypHe IUIUIOMaTHje, 0 4eMy je OM/Io pedn y IPETXOLHOM Ofie/bKY. YKOIMKO LieIOKYTI-
He Ky/ITypHe OffHOCe CMaTpaMo CerMEeHTOM MeKe MOhM JpikaBe, Tafia je jaCHO Jja ce Meka
Moh He OJTHOCK CaMO Ha IIMJbHO ¥ CBECHO JIeIOBake 3BAHNYHIX AMUIIOMATCKIX MHCTH-
Tyuuja semsbe. VICTOBpeMeHO, YKOIMKO YCBOjUMO CTAHOBUILTE Ia Cé KYATYPHU OFHOCK
CBOjUM 3HAaTHUM JIeJIOM MOTY CMaTpaTy [elloM KYATYpHE AUIUIOMaTHje, jacHO je Jja Cy
OHM Tafla MHCTPYMEHT LIMpe AUIUIOMATCKe VM TUMe par excellence monmnTiyke cTpareruje
npkase. OTyza ce KyATypHa JUIUIOMATH]ja, II0CedHO aKo HhOMe YIIPaB/bajy MHCTUTYLje
de3demHOCHO-00aBeITajHOT ceKTOpa (Kao mTo je, y cmydajy Cjenumenux [Ip>xasa, Ilen-
TpaymHa 0daBeIlTajHa areHIja), He MOpa Hy>KHO CMaTpaTyi MHCTPYMEHTOM MeKe MOhu.
Vpeja o yMeTHOCTM Kao OpPY>XKjy pasBuja ce U CT4e OCOOUTH YTULA] Y TOMUTIIKO-
-0e30elHOCHNMM U IMIUIOMATCKMM, Kao M Y KyITYpHMM KPYroBUMa KpajeM deTppece-
THX U TTIOYeTKOM ItefieceTux ropuHa 20. Beka.” Kako je peu o snaminom gody Xonusyna,
duo je mormvyHo Aa GUIMCKa YMETHOCT, Y3 CaBpeMeHY MY3MKY, Ipey3Me IIpUMaT Kao
KYITYpPHO-IUIIZIOMATCKM MHCTpyMeHT. IlocToje cynmporcTas/beHe 1jeje 0 ToMe fa In
je amepryKa MejHCTpuM KMHeMatorpaduja, Kojy cumdonusyje Xonmsyz, Ouma Tex fu-
bysHM o71pa3 pa3HONMMKIUX CIIO/BHOMOMNTIYKIX TPa/iUINja — OHAKO KaKo UX je popmy-
mmcao ucropuyap Bonrep Pacen Mup (Walter Russell Mead)'’ — wnm opyxje y pykama

7 Lippmann, W. (1922) Public Opinion, New York [NY]: Harcourt, Brace and Company; Bernays, E. (1928)
Propaganda, New York [NY]: Horace Liveright.

8 Nye, J. S. (1990) Soft Power, Foreign Policy, No. 80, pp. 153-171; Nye, J. S. Think Again: Soft Power, Foreign
Policy, 26. February 2006, 1. December 2021, https://foreignpolicy.com/2006/02/23/think-again-soft-pow-
er/; Ferguson, N. (2003) Power, Foreign Policy, No. 134, pp. 18-24.

9 Krenn, M. (2005) Fall-Out Shelters for The Human Spirit: American Art and the Cold War, Chapel Hill-Lon-
don: University of North Carolina Press, pp. 53-55.

10 Mead, W. R. (2001) Special Providence: American Foreign Policy and How it Changed the World, New York
[NY]: Knopf. Mup knacu¢ukyje aMmepudke CIO/BHOIONUTIYKE TPAAULIje YHYTAp Y€TBOPOWIAHE CTPYK-
Type, 3aCHOBaHe Ha Haclehuma yeTBopniie 3HavajHuX npepcenuuka Cjenumennx Jp>xasa: Tomaca Lledep-
coHa, AnexcaHjiepa XaMunToHa, Ennpjya Ilexcona u Byapoa Buncona. Munose Tpajuije jecy 3acCHOBaHe
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IPOMUIIUBEHNX JJOHOCU/IAIIA OfTyKa KOji CY, MOCeOHO y BpeMeHMMa TyOOKMX Kp13a 1
MelyHapogHNX IpeBupama, yIpas/baau IUIUIOMATCKAM CUCTEMOM 3eMJbe.

ITpBo cranoBumuTe 3actyna Kod (Cobb), 3a kora kunemarorpaguja aHraxopana y
Ky/ITYPHO-JUIIIOMaTCK/M HaIlOpyIMa IIpefiCTaB/ba TeK ,dparmeHTe kanengockomna’.'! Ha
cynpotHoj nosunuju cy @pencuc Cronop Conpepc (Frances Stonor Saunders) u Toun
ITo (Tony Shaw), koju HarIalIaBajy IM/BHO-PALMOHAJIHY U TIOHEKaJl 37I0C/Ty THY MHCTPY-
MeHTa/IN3alujy KyAType off CTpaHe Ap>KaBHOr amapata.'? [locMarpaHo ca cTpaHe, 0BI
TIOTTIEY HUCY HYXXHO CYIPOTCTAB/bEHN: pasyMe ce Ja MejHCTPMM KuHemaTorpaduja
HUTH je duIa IIOf] CTONIPOLIEHTHOM KOHTPO/IOM HOMUTUYKUX U Oe3deTHOCHO-00aBeITaj-
HMX CTPYKTYPa, HUTH je TO MOI/Ia SUTH, HUTH je TO, yOCTa/IOM, 110 LiM/b HOC/IALIA TTOJIN-
Tiuke Mohu — namel)y ocranor 300r cTurMe Kojy je KOHIENIT AP>KaBHO CIpoBol)eHe mpo-
IaraHje Mofipa3yMeBao y roayHama npefp JJpyru cBeTcku par, GOpMaTMBHUAM TOfHAMA
aMepuuKe KyITypHe puiyiomaruje. Hamme, Kako y CBOjoj BaHpeZHO MH(OPMATUBHO]
KIbJ3M TTHIIE IUIIZIOMATCKY BeTepaH APHT, CMaTpaso ce /ja Cy Ta/alllibe HeleMOKPATCKe
U ToTanuTapHe cuie, nonyt Cosjerckor Casesa, Hemauke 1 JanaHa, y Toj Mepy KOMIIPO-
MITOBAJIe UJI€jy U ITPAKCY HETIOCPETHOT ¥ MACOBHOT MEJIMjCKOT YTUIIaja pyKaBHOT aIla-
para Ha jaBHO MIbeIbe ITyTeM IIPOIaraHHMX TeXHNUKA, /1A 32 IeMOKPATCKY JIpKaBy MOIYT
CA]I He du duno HM pa3doputo, a HU U3BOA/BUBO, fla IOKYIIIA [Ia Ufie CAIMYHVM IyTeM. "

VckycTBo JIpyror cBeTCKOT para pagyMKaaHo he M3MeHUTM OBy IepcreKTBY 'Y, Maja
he npencennuk Ajsenxayep y mpBoj MOOBMHM HefieceTUX rofayHa 20. BeKa, AUcKyTyjyhm
0 ynosu HoBoocHoBaHe VIHpopmaTuBHe areHuyje Cjepumennx pxasa (United States
Information Agency — USIA) usHetn ucry dojasan. Ilpema Ajsenxayepy, opyke Koje
du Tpedano ma maacupa amepuuka jaBHOEMIUIOMATCKa CIykda duje du HeymopennBo
IpyjeMYMBIje YKOIVKO He Ou d1jie OXKMB/beHe Kao Ipormarauja.”” VictoBpeMeHo, fae-
KO Of] TOTa Jia je XONMBY/CKa IPOAYKIMja IpefcTaB/bajia M0J/be allCONMyTHE M HEYIIUTHE
yMeTHIYKe c/10007ie, 3alTHheHo off MOMNTUYKUX YTUIIAja ¥ OTIIOPHO Ha UIIOMATCKO-
-0e3demHoCcHY MHCTpyMeHTam3anyjy. Crynuja ®pencuca Cronopa CoHpiepca moyspa-
HO CBEJIOYM O TOMeE Jja M3a JUIJIOMAaTCKe MHCTPYMeHTaaMu3aluje KyITypHUX cajpKa-
ja HUCY yBeK CTajajla caMoO Tejla 3afly>KeHa 3a jaBHY UM KYITYpHY AurnoMatujy y Crejt

Ha Crenn(UYHIM, UEaTTUIICKUM UCTOPUjCKO-TIOMMTUYKIM aHA/IOIMjaMa, alil TOKOM IIOTOMer pasBoja
aMepUYKOT CIIOJBHOIIONUTUYKOT CHCTeMa OHe Y BeIMKOj Mepu IIpefase 1 Hajylase mocrojehe gpyursene,
HONMTUYKE, @ HOCeOHO CTpaHaykKe paclierie. 3aTO X 1 Tpeda CXBATaTy yIPaBO Kao UjeaaHe TUIIOBE U Y
TOMe jecTe BIXOBa HajBeha aHa/INTIYKA BPEHOCT.

11 Cobb, T. J. (2020) American Cinema and Cultural Diplomacy: The Fragmented Kaleidoscope, Cham: Springer.
12 Shaw, T. (2007) Hollywood’s Cold War, Edinburgh: Edinburgh University Press; Saunders, E. S. (2013) The
Cultural Cold War: the CIA and the World of Arts and Letters, New York [NY]: The New Press.

13 Arndt, R. T. (2005) The First Resort of Kings: American Cultural Diplomacy in the Twentieth Century,
Washington, D. C.: Potomac Books, p. xii.

14 Ninkovich, E A. (1981) The Diplomacy of Ideas: U.S. Foreign Policy and Cultural Relations, 1938—1950,
New York [NY]: Cambridge University Press, pp. 35-60; Graham, S. E. (2015) Culture and Propaganda: The
Progressive Origins of American Public Diplomacy, 1936-1953, Farnham: Ashgate, p. 131.

15 Osgood, K. (2006) Total Cold War: Eisenhower’s Secret Propaganda Battle at Home and Abroad, Lawrence
[KS]: University Press of Kansas, p. 77.
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memapTMeHTy, Beh u fenoBn de3demHOCHO-0daBelITajHe 3ajeHMIIE, A TIpe cBUX LleH-
TpanHa odasemrajHa areHnuja (Central Intelligence Agency — CIA).'* OHo mro ayTopn
kao 1mTo cy Congiepc u lllo ucnpaBHMje 3aXBaTajy, jecTe YNILEHNIIA 1A CE JETIOM KYNTyp-
He IUIIOMATHje y y>KeM CMUCITy MOTY CMATpPaTy CaMO OHa YMETHMYKA OCTBapemba Koja
Cy Jieo 3BaHMYHe JIp>KaBHe AUIIoMaTcKe crpareruje. Jlykac (Lucas) y oBoMe 1pe u fasbe,
TBpAehu fa ce, y oIy Ap>KaBHMX HAIlOpa Ia MHCTPYMEHTA/IN3Yje KYATypHe cafipxaje
3a OCTBapMBambe CIIO/bHOIOMNTUYKIX INM/bEBA, Y UCTPAKUBAbIMa HEPETKO ITPOITYIITA
OHaj /1eo aKTUBHOCTY KOju Hije popMann30oBaH 1/ BUbYB; KOjU Ce, TaK/Ie, IV/baHO
CITPOBOJM Y CKJIOIY TajHMX aKiuja de3deqHOCHNX cTPyKTypa. OBo Hac Bpaha Ha medary
0 OJHOCY MeKe MohM M KyITypHe JUIIOMaTuje, HarOBEIITeHY Y YBOSHOM JeNy, alu U
aKTye/M3yje MUTama O yIOTPed/bMBOCTH KOHIIENTa MeKe MOV Y OBOM KOHTEKCTY.
Hamnwme, nosnara gedata Haj (Nye) — ®eprycon (Ferguson) o npupopu Meke mohu-
CBOAWJIA Ce Ha IIATabe Ja /M je Meka Moh yorurte Moh, 1 yKo/MKo jecTe, fa 1u je 3aced-
Ha Of] TPaJMIIMOHATHO UCIIO/baBaHe MONM Jip)KaBe, 3aCHOBaHEe HA €eKOHOMCKO] ¥ BOjHO]
cuasu. Kpurukyjyhu HajeB konnent, @eprycoH je 3acTynao CKeITUYKY ITO3UIINjY, TIpe-
Ma K0joj MeKa Moh Huje 3anpaBo Moh, jep Hema KanmanuTeT Aa OuIo Kora IpMHYAU Ha
IIPOMEHY ITOHAIIaba Y )KeJbEHOM CMepY, Te J1a je Yy HajdorbeM C/1ydajy ped 0 IPUAPYKEHO]
AUMeH3Uju TpaguioHaaHe Mohu. OBo je mo3uIja Ha K0joj M MU CTOjYIMO TIPU/INKOM
M3y4aBarba aMepuuKe Ky/ITypHe IUIIOMaTHje: OHa Hije CPefiCTBO IPMMeHe MeKe Mohu,
jep HY>KHO IpefiCTaB/ba [eo INpPUX AUIIIOMATCKIUX HAIopa Koju cy, per definitionem,
HOMUTUYKA ¥ Y KPajiboj MHCTAHIM 3aCHOBAaHM Ha MMIUIMIIMTHO] MOryhHOCTH ITpuMeHe
¢dusnuke cue. Otyzna je n JlykacoBO TOpHe CTAaHOBUILITE JOHEK/IE TayTOJIOLIKO: CBe
aKTVMBHOCTM KOje Ap>KaBa peasn3yje Kako Oy Ky/ITypHe cafpskaje yroTpednia 3a ocTBa-
pyUBambe HallMOHA/IHUX MHTepeca, KOji Tofl CErMeHT Ap>KaBe 1 TO LM/bHO-PaLMIOHATHO
CITPOBOIN, HY)KHO Cy nonmuTndke. Kao TakBe, OHe MOTY 1TH, U jecy, TpeMeT MCTPaXKM-
Bamba C PAs/JIMYUTUX ACIIEKaTa, IIPY YeMY je K/bYd Y IIOjMOBHOj OIlepaLlOHa/I3aLIVjIL:
jellHOM Kafia ce TIOMUTUYKY MHCTPYMEHTA/IM30BaHa KyATypa CXBaTH Kao JIe0 CIIO/bHE,
a He (W dapeM He caMO) Ky/ITYpHe MONUTHKE, TaJa Ce ¥ UCTPAKMBAYKM (POKYC U30-
IITPaBa ¥ CaMOHAaMeTHYTe KaTeropujaaHo-1ojMoBHe dapujepe ce opdanyjy. Oryna je
y mpasy JlenuoBckn (Lenczowski) kasa TBpau fa ce KyATypHa UIIOMaTyja Hajoosbe
pasyMe Kao Jieo MHTETpUCaHe CTpaTeruje:'’ fakie, y OGHOCY Ha ApyTe TEeXHUKe OCTBa-
puBama CTPATENIKOT YTHUI[Aja, a HE CAaMO y OJJHOCY Ha COIICTBEHE YMHIOLIE U CBOjCTBA.
XmafHy paT je CpeiuInmba Tayka Beh1He IMO3HATUX CTyAMja O HACTAHKY M pasBOjy
kynrypHe gumiomaruje Cjenumenux JIp>kaa.'® MebyTum, ncropujcku nepuopy xoju
Cy WIM HENOCpeJHO IpeTxoawuy XIafHOM paTy WMIM [ONasWIM HAaKOH Ibera Ta-
kobe Cy CBOjeBpCHM KOHTEKCTM M WHAVUKATOPU KOjU CBefode O IIOCMAaTpaHUM

16 Saunders, F. S., HaB. fiero.

17 Lenczowski, J. Cultural Diplomacy, Political Influence, and Integrated Strategy, in: Strategic Influence:
Public Diplomacy, Counterpropaganda, and Political Warfare, ed. Weller, ]J. M. (2008), Washington, D. C.:
Institute of World Politics Press, pp. 77-78.

18 Barnhisel, G. (2015) Cold War Modernists: Art, Literature, and American Cultural Diplomacy, New York
[NY]: Columbia University Press.
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TpaHchopmalujama. VIHCTUTYIIMOHAIM30BAaHN CUCTEM aMepyyKe Ky/ITypHe IMUIIOMa-
THje OTEeNIOB/bYje Ce KPO3 TpU KPUTUYHE TadyKe y TPUMa K/bYYHUM IIePUOAINIMa CaBpeMe-
He aMepuuKe criobHe nonuTuke. Hajope ce 1938. rogune KynTypHa JUILIOMAaTHja IPBU
IyT IpeIo3Haje ¥ MHCTUTYLMOHA/IM3Yje Kao 3acedaH CerMeHT HAIVIOHATHUX AUILIO-
MAaTCKUX Haropa, ocHuBamweM Ofie/berba 3a jaBHy gumiomarujy y CrejT genmaprmenry:'’
oBa emnmsofia cuMOo/M3yje HOBOIpoHaheHy aMepuuKy HMO3UINjy ¥ CBETCKOj HMOMTUTHU-
IV, KapaKTepucTn4Hy 3a Mehypatam n parHu mepuop. 3atum, 1953. rognue monmasm
mo ocHuBama VHpopmatusHe arenunje Cjennmennx Ip>xasa (USIA), mox pykoBoa-
crBoM Teopmopa Crpajdepra (Theodore Streibert), ca yeTBopopeTHOM CTPYKTYpOM ca-
CTaB/bEHOM OfI Ofie/beHba 3a: eIEKTPOHCKE Meflje, U3I0KOeHy 1 dudmmoTeuky jenat-
HOCT, IITaMIIaHe Mefuje 1 GpuiM. [Jo oBOr neprosa NCKyCTBO MpONaraHgHNX dUTaKa n3
JIpyror cBeTcKor para y MOTIYHOCTH je MHTepHa/mm3oBaHo u Cjenumene [Jp>xase due
Cy CIpeMHe a y JTOTUCTUYKOM U OPTaHM3ALMOHOM IIOITIENY yYMHE CBE Jla OCUTYpPajy
jaBHOAMIUIOMATCKY U KY/ITYypHO-JUIUIOMATCKy odeny y Hagonasehem XmagHom pary.?
Pachopmupame Arennuje 1999. roguHe jecte Tpeha KpuTHYHA TaykKa: 1eCeTOTOANIIEBY
»YHUIIOJTADHU MOMEHAT IIOACTAKAO je TeXIbY Jla Ce jOLI je[fHOM IOKYyIIa ca JIeloun-
TU3aLMjOM KyITypHE OUIIOMAaTHje, MaKo je, BUIIe Of IBe JlelleHMje KacHUje, TOTOBO
M3BECHO Jla HY YHyTpallllbe HI MelyHapoHe OKOTTHOCTY TaKo HelTo Hehe 703BOMMTIL.

Y HajHOBMje BpeMe, jaBHa aunnoMaruja Cjemumennx JIpskasa (M KyATypHA AUIIO-
MaTHja Kao HheH JMHAMMYHM CeTMEHT) MocedHO je IocTasna 3HayajHa HAaKOH Tepopu-
CTUMYKMX Hamaja Ha Ibyjopk n BammurToH, y centemdpy 2001. rogusae. AMepudKu jo-
HOCHOLY CIIO/BHONIONIMTIYKIX OTyKa Pa3yMein Cy Ja je, OCUM pedIeKCHOT Ioce3ama
3a BOjHMM OJITOBOPOM, LITO je AMepuKy ofiBeno y decriyha BojHUX MHTepBeHIuja y AB-
ranucTany u Vpaky, paT IpoTuB TepopusMa HEOIIXO/IHO, BUILIe HETO paHlje, BOGUTH 1
Ha HMBOY upeja.”! Y jeky rmodanHor pata mpoTus Tepopusma, 2005. rognHe (mpBa ro-
#uHa apyre agMuHKUCcTpanyje Ilopya B. bymra) CaBeToaBHM KOMUTET 33 KYNITYpHY M-
nnoMaTujy CTejT femapTMeHTa YCBOjUO je U3BellTaj y KojeM ce TBPAWIO [ia ,,KyITypHa
AUIUIOMATHja TIPeICTaB/ba OCOBMHY jaBHe IUIUIOMaTHje” M fla OHA ,MOXKe YHAIIPEeAUTH
Hallly HallMOHA/IHY 0e38eHOCT Ha CYNTIIHE, IIMPOKO NIPUMEbVBE U Offp)KVBe Ha4M-
He. 3aMCTa, UCTOpMja CBENOYM Jja aMepyyKa KyITypHa OOraTrcTBa HUCY UIpajia HUIITA
Malby y/IOTy Off BOjHUX JlejcTaBa y odnmKoBamy Hamler MehyHapogHor BohcTBa, yKiby-
gyjyhu par npotus Tepopusma’** Hutu Bymosa HUTK ITOTOWe afMUHUCTpaLje, Me-
byTnm, HuCy cBOjy cTparernjy dopde mpotus mebhynapopHor Tepopusma dasupaine Ha
KY/ITYpPHO-IUIIJIOMaTCKMM IIP€ HETO Ha BOjHMM BUJIOBMMa JieioBaiba. Jlo jlaHac Cy MH-
CTPYMEHTH 13 0O7IacT! KY/ATYpHe AUIUIOMATHje OCTaIM CaMo JOIYHA MHCTPYMEHTUMa

19 Arndt,R. T.HaB. feno, cTp. 22-23.

20 Fousek, J. (2000) To Lead the Free World: American Nationalism and the Cultural Roots of the Cold War,
Chapel Hill [NC]: The University of North Carolina Press, p. 13.

21 Byrne, C. Public Diplomacy, in: Foreign Policy: Theories, Actors, Cases, eds. Smith, S., Hadfield, A. and
Dunne, T. (2016), Oxford: Oxford University Press, pp. 168, 176.

22 U. S. Department of State (2005) Cultural Diplomacy: The Linchpin of Public Diplomacy, Report of the
Advisory Committee on Cultural Diplomacy, Washington, D. C.: U. S. Department of State, p. 1.
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u3 cepe TBpHe (BOjHO-IIONMNTIYKE U €KOHOMCKe) MOhM, U THMe beH NPUAPYKEeHN Ie0.
OsBume ce notphyje fa, MUMO TpagUIMIOHATHE AUIUIOMATHje OC/IOkEeHe Ha TBPAY Moh n
IeHa yodudajeHa cpeficTBa, HeMa HM jaBHe AUIUIOMAaTHje, IIa HU KY/ITYpHe JUIJIoMaTuje
Kao0 IEHOT CaCTaBHOT Jiea.

OJOMETV AMEPUYKE KYJITYPHE IVIIVNIOMATUJE Y
OJHOCHMA CA CPBMJOM N JYTOCIIABMJOM

KynTypHO-UIIZIOMaTCKU MHCTPYMEHTH OV/IM Cy HApOYUTO 3HAYajHU 3a pa3BOj caBpe-
MEHMX aMepUYKO-CPIICKUX M aMePUIKO-jyTOCTIOBEHCKNX OfiHOCca. Pasyme ce ma y mp-
BMM JleKaZlaMa JUIITIOMaTCKUX OfHOCA, ycriocTaB/beHuM 1881/1882. roguHe, Hije MOIJIO
dutu roBopa o XuBoOj KyntypHoj aunnomaruju usmeby Cjenumennx [pxasa u Kpa-
mesuHe Cpduje /CXC/ JyrocmaBuje, mpe cBera ycjen YiibeHNIE 1a, KAKO CMO BUMEIN,
KyITypHO-anmnoMatcku cucteM CAJL jomr yBek Huje duo pasBujeH. Vnak, Tokom mpse
nonoBuHe 20. BeKa, aMepuyKa Ky/JITypa Haja3lia je My T 10 CPIICKe ITyd/IuKe, Ipe CBera
KpO3 IIpeBOfie 1 M3JaBaYKy HENaTHOCT, a 3aTVM, Majia Y HEIITO CKPOMHUjeM 0d0MMY,
Kpo3 QUIMCKY M My3UUYKy yMeTHOCT. Takobe, 3Hauaj KynType 3a pa3Boj MehynpskaBHuX
OJIHOCA Of] IBUXOBOTI CaAMOT 3ayeTKa MIYCTPOBaH je TuMe 1ITO je nHTepece Cpduje (n
Lipue [ope) Kao TeHepa/HM ¥ IOYACHN KOH3Y/I TOKOM JYTOT IIepyofia TOYeTKOM BeKa y
Cjenumennum Jlp>xaBamMa 3acTyIao 40BeK Koju Huje 0110, APHTOBUM PEeYHMKOM, THUIIN-
YaH ,3BaHNYHM JUIUIOMaTa’, Beh yIpaBo 4oBeK KyaType 1 Hayke: Muxajno Ilynun.
Yop3o Hakon mro cy Cjemumene [Ip>xase 1938. rogyHe MHCTUTYLMOHAIN30BAIe CBOj
KY/ITYPHO-JUIIOMaTCKM CUCTeM, 00e 3eM/be Cy ce Halule y rpoTiy JIpyror cBeTckor
parta; Beh Tazia mocTaje jacHo Jja ce, HAPOUMTO Ca aMepUUKe CTPaHe, Ha Ky/ITYPHY JUILIO-
MaTyjy 030M/BHO padyHa Kao Ha MHCTPYMEHT dopde IMPOTHB 3ajeJHNYKOTr HAIMCTIIKOT
1 GalMCTUYKOT HelpujaTesba. Y TMOI/Iefly paTHMX JlelllaBara y Jyroc/IaBujy, XOmBY/-
CKa IIPOAYKIMja paTuia je TeHAeHLN)y aa GuiMcka usama HepeTKo Oyay Ha TMHUjU
3BaHNMYHe aMepUyKe IOJMUTUKe: TaKo je pepuresb JIymc Kunr 1943. ropuHe 3a mpopy-
neHTcky kyhy 20th Century Fox cauvmo dunm ,Hetrnim! Tepuncku dopuy” (Chetniks!
The Fighting Guerillas) o JyrocnoBenckoj Bojcuu y otanpdunu. Kpajem para, Cjennmene
I p>XaBe, IOMYT OPYTUX CaBE3HMKA, CBOjy MOAPIIKY IIpeycMepaBajy Ka MapTU3aHCKOM
nokpetry 1 HapogHoocnodoaniadkoj Bojcun Jyrocnasuje, fa 81 y mpBUM rogyHamMa Ha-
KOH paTa aMepUYKO-jyrOCTOBEHCK) ONHOCK 3aX/IafjHeN YC/efl aMepUUYKUX CyMIbM J1a
Jyrocnasuja K1msu Ka CTa/bHICTUYKOM ypebeH;y ppymwrsa. Op 1995. roguHe 1 nepuoza
y KojeM Cy ofHocH jour yBeK dum onrtepehenn pathum cykodnuma y bocun u Xeprero-
BUHM U aMepUMYKMM caHKIjama npotus CasesHe Penydnmuxke Jyrocnasuje, fonasu o
IIOCTEMNEHOT 0>KMB/baBakba aMePUYKIIX jaBHOANITIOMATCKMUX U KY/ITYPHO-AUIITIOMaTCKIX
IIPAKCH Be3aHMX 32 JyTOCTIOBEHCKY BOjCKY Y OTAlIOMHY, IIpe CBera Y KOHTEKCTY OUyBamba
cehamwa Ha Mucujy Xanujapp, HajBehy akiujy cracaBama caBe3HMYKMX IWIOTA M3a He-
IpujaTe/bCKNX JIMHMja TOKOM Jlpyror cBeTckor pata. OdenexxaBame ce ca CpIICKe CTpaHe

23 JXusojunosuh, [I. (2010) ¥V doimpasu 3a sawtauiminuxom: Ciliyguje 0 Cpucko-amepuukum 6e3ama
1878-1920. iogune, beorpap: Andarpoc miyc, cTp. 7, 55-96.
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VHCTUTYLMOHaNN3yje HaKoH 2004. rofuHe, a IpeCcTaBHNLIN aMepUYKe amdacayie pefoB-
HO IIPUCYCTBYjy ode/ie)xaBamy U HOAp)KaBajy nmpatehe KynrTypHe nporpame.*
[Momrtuaky ogHOCH he O>XMBeTU HAKOH jYyTOC/IOBEHCKO-COBjeTCKOT paclerna 1948.
rofiMHe. JyrociaBuja y>kK1Ba eKOHOMCKY, HOMUTNYKY 1 de3degnocHy noppiuky Cjenm-
mweHux JIpxaBa, a oBe TPEeH/I0Be IIpaTe U KyJATYPHM OFHOCH, HITO KyJIMMHMPA HLIe3[e-
cetux rogyuna 20. BeKa, YIPKOC KPaTKOTPajHUM Tp3aBuuama 1961-1963. roguue.”® Ma-
COBHA, Kao 1 BycoKa Kynrypa Cjegumennx Amepnykux JIp>kaBa ocTBapyje cBeodyxsa-
TaH yIUIUB Y jyTOCTIOBEHCKO JIpyIuTBO. CBAaKaKo Jla 3Ha4ajaH CETMEHT TaKBOI YIUIMBA
IpeJCTaB/bajy ,IPUPOJHI 1 OPTaHCKM HOMYXBATH, Kako ux ofpebyje ApHT. Vnak, nsa
jeHOT 3HAYajHOT Jle/la CTOje 3BaHMYHe aMepyyKe MHCTUTYLHje, mpe cBux VHdopma-
tiBHA areHnuja Cjenumennx JIp)aBa, Koja opraHmsyje msnoxode aMepuyke TMKOBHE
YMETHOCTH, TOCeOHO rpaduyKe ¥ alICTPAKTHO-EKCIIPECOHNCTUYKE, IPefiCTaBe MOfiep-
HoT dajieTa 1 TeaTpa, Kao 1 n3Bohema KIacuIHe, MOJiepHe 11 elIeKTPOHCKe My3uKe.”®
AMepuKaHusanuja KyaType, KaKO CIIOHTaHa TaKO M HOMUTUYKM IIPOMOBUCAHA,
OCTaJIa je TPajHO CBOjCTBO jyrOCIOBEHCKOr APYLITBA CBE /10 paclajia 3ajeHIIKe aprKa-
Be, I1a U HaJja/be, y IpyKaBaMa-HacleHMI[aMa COLMjaNUCTIKe JyrocinaBuje. Y ciydajy
Cpduje, amepryka IOJIMTHUKA je HEPEeTKO OM/la HeypaBHOTEXXEHO 3aCHOBAaHA HA MHCTPY-
MeHTMMa TBpfie Mohu, yK/bydyjyhu u BojHe, amu ce TOKOM ITOCTX/IaFHOPATOBCKOT IepH-
Ofia Memasa y CKIafy ca IodaTHUM TPeHIoBUMa 1 perncTpudynujom Mohu y mehyHa-
ponHoM cucremy.” Tokom agMunucTpanyje Jonanga Tpamia, ynpkoc o4eKuBamiMa,
KY/ITYpHO-AMIUIOMAaTcKa akTUBHOCT Cjepumennx JIp>xkaBa y Cpduju dua je HapounTo
xuBa. CjenumeHe JIp>kaBe MOKpeHYy/Ie CY jaBHOAUIIOMATCKY KaMIIamwy ,,Bu cre cBer”
2018. ropuHe, Kopuctehu ce, mopes 0CTaIOr, OOraTUM MaTepyjaoM U3 UCTOpUje Kyl-
TYPHUX OJHOCA JIBEjy Ap>KaBa, MIyCTpOoBaHUX duorpadujamMa MMIHOCTH monyT Muxaj-
na ITynnua wim bopucnasa Ilexknha.”® V ncrom nepuony, Cjenumene [Ipxase puHaH-
CMjCKM ¥ OPTaHM3AIMOHO TIOAPKaBajy BeMMKM OPOj YMETHMYKIX U MCTOPMjCKMX U3JI0-
»Ou, IonyT oHe oTBOpeHe y jymy 2018. rogune y Apxusy Cpduje, o HasusoM ,,Cpdija
u Cjennmene Amepuuke [Ip>kaBe”. Mecer] JaHa paHuje, Takohe y3 aMepiuKy IIOApPIIKY,
y VicTopujckom apxuBy oTBopeHa je n3noxda ,CAI-Cpduja 1918-2018”. Amepuukn
amdacagop Kajn Ckor, kao aytop mpenrosopa, 2019. roguHe noapyxasa mpojexkar od-
jaB/bMBaIba MpPBOT CpIICKOr npeBoga Ayioduoipaguje Teomopa Pyssenta.”” HajHoBu-

24 Tumorujesuh, M. (2020) Mucuja "Xanujapg’: Painina tpoiaianga, domdapgosarve cpickux ipagosa u
esakyayuja cagesnuukux asujatmiuuapa 1943-1944. iogune, beorpan: Cryx0eHn ITTaCHUK.

25 Bogeti¢, D. (2012) Jugoslovensko-americki odnosi 1961-1971, Beograd: Institut za savremenu istoriju, str.
41-52.

26 Vuceti¢, R. (2019) Koka-kola socijalizam, Beograd: Sluzbeni glasnik, str. 244-245, 278-279.

27 Lidanin, M. Dugo putovanje kuci: savremeni medunarodni sistem i americko-srpski rapro§man, u: Srp-
sko-americki odnosi: trideset godina od pada Berlinskog zida, priredili Simi¢, D. R., Zivojinovi¢, D. i Nedelj-
kovi¢, S. (2021), Beograd: Fakultet politickih nauka, str. 179.

28 Krsti¢, M. Vi ste svet: iskazi po$tovanja u politici SAD prema Srbiji tokom administracije Donalda Tram-
pa, w: Srpsko-americki odnosi: trideset godina od pada Berlinskog zida, priredili Simi¢, D. R., Zivojinovi¢, D.
i Nedeljkovi¢, S. (2021), Beograd: Fakultet politickih nauka, str. 224-229, 233.

29 Ruzvelt, T. (2019) Autobiografija, Beograd: Albion Books.
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ju mepuon, faknte, foHocu nokymaj Cjepumennx Ip>xaBa ga y ogocnMma ca Cpdujom
IIOHOBO aHT@)XYj€ HEIITO BUILE jaBHOAMIUIOMATCKUX M KY/ITYPHO-AUIUIOMAaTCKUX pe-
cypca, Majia je Moryhe 3aMUCINTH U CYIIPOTHY TPajeKTOPUjy YKONMMKO TO YHYTPaIIbu
IIOJICTULIAj Y, a/IV ¥ OHY C PETMOHATHOT I I7100a/THOT HIBOA, Syny BUKTUPaIN.

3AK/bYYHA PASMATPAIDA

Y 0BOM 4IaHKY MOKYLIA/IM CMO Jia OCBETIMMO K/by4YHE acIeKTe ¥ CBOjCTBA KY/ITypHE
mumiomaruje Cjenumennx Amepnukux [Ip>xaBa, ocBphyhu ce Ha iBe KbyuHe rpyme
npodnema: jefHy Be3aHy 3a Telmkohe y onpehnBamy cafpxiHe 1ojMa KyaTypHe IUIUIO-
MaTHje ¥ HeTOBOT pasrpaHNyYerba y OGHOCY Ha APyTe CPOJHE MOjMOBE; U IPYTY Be3aHy
3a CHenu(UIHOCTY UCTOPUJCKOT U APYIITBEHO-MHTENIEKTYa/THOT KOHTEKCTa YHyTap
KOjer Cy caBpeMeHM KOHIIEIITY aMepiyKe KylITypHe fuiioMarje ¢popmynucanu. Cyo-
JaBame Ca OBMM Ipynama mpodnema oMoryhnio HaM je Ia oCTBapuMO yBHjie Y HeKe Off
0c00EHOCTN U CHel(PUIHOCTY aMepUIKe KYITYpHe AUIIOMATHje.

OBe 0c0deHOCTH OITIefIajy Ce Y UMIbEHNIIMN A je aMepIUIKO MICKYCTBO Kao I7I0daTHOT
aKTepa dWJIO jeAMHCTBEHO: Off Y/IacKa y apeHy pellaTMBHO KaCHO y OZHOCY Ha eTadnu-
paHe eBpOIICKE Cujle, IPEKO HAIJIOT YCIIOHA O CaMOr BpXa M CTaTyca jeflHe Off IBEjy
cymepcniaa ToKoM XJIafHOT para, [0 TO3NIMje HEYIUTHOT I7T00aTHOT XereMOHA TOKOM
HOCTX/Ia[IHOPATOBCKOT ,,yHUIIOJIAPHOT MOMEHTa M IOTOMET Cyo4yaBama ¢ Hafonazehnm
MY/ITUIIOTApPHUM CBeTOM. JICTOBpeMeHO, ayTeHTMYHe aMepuyKe Bep3lje KOHIleraTa
IIpOIIaraHyie U jaBHOT MIberba, a KaCHUje ¥ MeKe Mohu, y CIpesy ¢ jefTHCTBeHNM JCTO-
PUjCKMM UCKYCTBOM KOje ce, KaJia je ped 0 MHCTUTYLUVMOHAIN3ALMj/ Ky/ITYPHE JUILIO-
Maruje, mperaMa Kpo3 HEeKOIMKO KpUTMYHUX Tadaka (1938, 1953, 1999), nonpuHerne cy
Pa3Bojy Ky/ITyPHO-IUIUIOMATCKOT CUCTEMA KaKaB II03HajeMO JIaHaC.

Y opgnocuma ca Cpdujom 1 duBLIOM JyrocnaBujoM AEeMOHCTPUpPaHe Cy cBe ocode-
HOCTM KyITypHO-gumnomMarcke npakce Cjepumennx JIpxaBa. CucTeMcKy MopcTuIa-
ju omnydyjyhe cy odnmkoBamy aMepuYKO-CpICKe OFHOCE, a KYITYPHO-AUIUIOMATCKa
npakca gopmynucana je y ckaagy ¢ tuM. Hapounro y mepuony XmagHor parta, Kyi-
TypHa IMIUIOMATHja OMIa je AMHAMUYHO TI0Jbe Y KOjeM Cy HeBOjHM CIIO/bHOMOMUTUYKN
MHCTPYMEHTN OM/IM KOMIUIEMEHTapHM TPaAMIIMOHaTHOM aIllapaTy 3aCHOBAaHOM Ha eKO-
HOMCKOj 11 opy>kaHoj cHa3u. Kpaj XimafHor paTa 1 pacmaj colyjancTudke Jyrocnasuje
y IIPBU IUIAH CY TYPHY/IN IIOJIUTUYKO-Oe30eJHOCHY aCIeKT OffHOCA, [ia OU TeK OYeTKOM
21. BeKa Ky/ATypHa JUIUIOMaTHja IIOHOBO IPOHAI/IA CBOjé MECTO Y aMEePUYKOM CIIO/b-
HOIIOINTUYKOM MHCTPYMEHTAPUjyMY.

KipyuHn Hamas paja, WIyCTpOBaH KpO3 KPUTUYKM IIperieli n3adpaHe IUTeparype,
a/M ¥ Kpo3 IpMKa3 pasBoja KyATypHO-AuIoMarcke npakce y CjepumenuM JIp>kapa-
Ma, jecTe [a IOTOTOBO Y KOHTEKCTY IOMUTIKE BENMKUX CHJIA, KYATYPHHU aclleKT CIIO/bHE
HO/MUTUKe QYHKIMOHNIE CAaMO Y CajiejCTBY ca BOjHOCTPATELIKIM; Te Ia ce KY/ITYPHOM
IUIJIOMaTHjOM MOXKE CMaTpaTy CaMO OHAa BPCTa KYITYPHOT YTHIlaja KOja ce IIM/bHO
OCTBapyje y CKJIONY ONIUTUX AUIIOMATCKMX HaIopa.

BynyhHOCT amepuuke KylITypHe AMIUIOMaruje 3aBucyuhe O CKyIa €HIOT€HMX U
ersoreHux ¢akropa. [Jomaha MHCTUTYIMOHAMHA IpeBUpama U3BeCHO he moBecTn Ao
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HOBJX TpaHCopMaIja Ky/ITyPHO-AUIUIOMATCKMX aKTepa U BUXOBMX KalalluTeTa /ja
OZIrOBOpE Ha 13a30Be KOj! J0JIa3e ca HUBOA CTPYKType MelyHapomHor cucrema, mpe
CBera 3aTo IITO Ipolec penMCTpMSyque mrodanne mohu, Yuju CMO cBefonu y 21. BeKy,
jOIII YBeK HUje OKOHYAH. Pe/laTMBHO KpaTKOTPajHO, ajii dOraTo MCTOPUjCKO MCKYCTBO
Cjepumennux JIp>xaBa Ha II0J/by KyITypHe JUIIOMaTuje npyxuhe Heke CMepHuIle, antn
3a Cyo4aBame C pajyKaTHO U3MEHEeHIM ITI00aTHUM OKpY>KeleM 3axTeBahe IMaXK/b1BO
pasBujame CBeodyXBaTHe CTpATeryje YTHIAja, YMji KyITypHA JUIIOMaTHja MOXKe duTn
TEK jeflaH Marbe MM BUILE yCIEIaH Jeo.
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FEATURES OF CULTURAL DIPLOMACY OF THE UNITED STATES
OF AMERICA

Abstract: The objective of the article is to shed light on the historical and intellectual frame-
works within which the concept of American cultural diplomacy has emerged and trans-
formed, as well as to identify the features of its theoretical formulations and practical ap-
plication. American historical experience, first the inter-war, and subsequently World War
IT and Cold War, essentially determined the ways in which the diplomatic system of the
United States developed. Academic and social debates on the role and significance of culture
in pursuing national interest have been, and remained until today, reflections of internation-
al system transformations and the American position therein. The superpower experience
during the bipolar system of the Cold War, as well as subsequent incomparable status of the
global hegemony during the post-Cold War “unipolar moment”, has shaped the practice of
American diplomacy in a way which occasionally blurred the difference between the natures
and extents of military and cultural dominance of the US. This is evident from the case of
American cultural-diplomatic relations with Serbia and former Yugoslavia, analyzed in the
third section of the paper. The key finding is that, in the context of great power politics, the
cultural aspect of foreign policy functions only in cooperation with the military-strategic as-
pect; thus, only cultural influence purposefully exerted as part of general diplomatic efforts
can be considered cultural diplomacy.

Key words: United States of America, international relations, cultural diplomacy, Cold War,
soft power, propaganda, Serbia
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